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1.  The report on marking is a comprehensive report that will serve the following three objectives: 

a) Provide an evaluation of the question paper and marking guideline. 
b) Provide an in-depth analysis of the nature of learner responses, which will facilitate 
feedback to teaching and learning. 
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ANNEXURE A:  ANALYSIS OF CANDIDATES’ RESPONSE TEMPLATE (for completing part 3) 
ANALYSIS OF VISUAL ARTS PAPER 1 
 
Averages from a random sample of 100 papers.  Each question counts 20 marks. 
 
Questions  1 2 3 4 5 6 7 8 9 10 
Number 
of 
answers 

71 70 84 19 22 73 44 32 77 3 

Average 
mark 

13 12,6 12,4 7,9 6,8 11 11,4 8,5 11,1 2 

Total 20 20 20 20 20 20 20 20 20 20 
 
PART TWO:   ANALYSIS OF CANDIDATES’ RESPONSE TEMPLATE (for completing part 3) 
  
QUESTION 1 

 1.  General comment on the performance of candidates. Was the question well answered or 
poorly answered? 
   
Most candidates did this question.  The question was answered well, especially 1.2, because it was 
an open-ended question allowing candidates to draw on a range of artists and artworks relevant 
to the question. 
2. Why question was poorly answered: Also provide specific examples:  
If answered poorly, it was mainly due to a lack of visual analysis skills where candidates only 
repeat what is already in the question.  If the candidate had not learnt their work, they would 
have had difficulty writing on the required artists. 
3. Provide suggestion for improvement in relation to the following : 
(i) Learning and teaching 
The Art teacher should place more emphasis on the teaching of visual literacy skills.  However, 
every year we find a gradual improvement in the analysis of artworks.  It would also help if a more 
extensive course was taught in GET to introduce candidates earlier to art terminology.   We found 
the knowledge of South African art history often lacking, e.g. candidates referred to slavery in the 
20th century in South Africa.  This could be addressed in GET. 



(ii) Support 
In the WCED we are planning a booklet to explain the ‘basics’ in visual literacy, e.g. explaining 
composition, abstract. 
4. Describe any observations relating to responses of candidates: e.g. positive, negative, 
outstanding etc.     
Some excellent answers.  But it is worrying that many candidates still did not understand basic art 
styles such as expressionism, and abstract. 
5. Any other comments useful to teachers, subject advisors 
Attention should be focussed on learning the basics (art elements, media, etc).  Also placing this 
question in the broader context of South African history 
QUESTION 2 

 1.  General comment on the performance of candidates. Was the question well answered or 
poorly answered? 
Most candidates did this question.  It was well answered, showing that most teachers cover 
African sculpture in their teaching. 
2. Why question was poorly answered: Also provide specific examples:  
Language barrier for second language candidates.  Lack of background in sculpture terminology 
and African sculpture.  If the candidate had not learnt their work, they would have had difficulty 
writing on the required artists. 
3. Provide suggestion for improvement in relation to the following : 
   (i) Learning and teaching 
Teachers must look at a variety of African artists from e.g. West Africa, Central Africa and local.  
This question often shows the lack of good grounding in Grades 10 and 11, since the question 
usually refers to influences of artworks studied in those grades. 
(ii) Support 
LTSM available from Ibabhathane Project, based at Frank Joubert Art Centre in the Western 
Cape. 
4. Describe any observations relating to responses of candidates: e.g. positive, negative, 
outstanding etc.      
It was good to break up the question into 5/5/10. This gave the weaker candidates more chance 
to score more marks. 
5. Any other comments useful to teachers, subject advisors 
Teach candidates the ‘language’ of sculpture, for example, the different media, techniques and 
elements related to sculpture.  Also see that candidates get a good grounding in Grades 10 and 
11 so that they can apply their knowledge of African art, expressionism, etc. to the artists they 
study in Grade 12.  More workshops and cluster meetings, drawing from the expertise of 
experienced teachers who have consistently performed well. From Grade 10 onwards, teachers 
must equip candidates to respond to images seen for the first time.  Pupils need to build up 
confidence in analytical skills and need to be able to articulate comfortably in the ‘language of 
visual arts’. 
QUESTION 3 

 1.  General comment on the performance of candidates. Was the question well answered or 
poorly answered? 
  On the whole, well answered 
2. Why question was poorly answered: Also provide specific examples:  
Candidates did not read the captions.  Often in 3.2, candidates went on about apartheid and 
did not spent enough time talking about the art itself.  Very repetitive at times.  If the candidate 
had not learnt their work, they would have had difficulty writing on the required socio-political 
artists. 
3. Provide suggestion for improvement in relation to the following : 
(i) Learning and teaching 
Teachers need to teach artworks from different viewpoints.  The idea that during apartheid all 
whites were oppressors and  all blacks were victims shows ignorance and prejudice, and simply 
does not allow candidates to fully engage with artworks such as the ‘Butcher Boys’ with all their 
allusions to every race in South Africa. 



(ii) Support 
More examples of artists should be studied, both local and international, to broaden candidates’ 
perspective on what resistance art is – that it is not restricted to apartheid. 
4. Describe any observations relating to responses of candidates: e.g. positive, negative, 
outstanding etc.  
Candidates did not read captions and generalized in their answers. 
5. Any other comments useful to teachers, subject advisors 
Teachers need to stress the styles of painting, e.g. naturalistic, expressionistic.  More workshops 
and cluster meetings drawing from the expertise of experienced teaches who have consistently 
performed well. From Grade 10 onwards, teachers must equip candidates to respond to images 
seen for the first time.  Pupils need to build up confidence in their analytical skills and need to be 
able to articulate comfortably in the ‘language of visual arts’. 
QUESTION 4 

 1.  General comment on the performance of candidates. Was the question well answered or 
poorly answered?   
Where candidates had the knowledge, 4.3 was answered well. But most found it difficult to 
answer. 
2. Why question was poorly answered: Also provide specific examples:  
Most candidates who answered this question had had no, or very little, support, from their 
teachers.  Candidates had very weak language skills and therefore did not follow instructions. 
Some copied questions as their answers.  If the candidate had not learnt their work, they would 
have had difficulty writing on the required craft artists. 
3. Provide suggestion for improvement in relation to the following: 
(i) Learning and teaching 
If this section is studied, teachers must refer to some of the design styles and trends to give the 
candidates a broader vision.  Visits to local crafters would broaden their knowledge of craft 
techniques. 
(ii) Support 
Most textbooks have little information on this section. 
4. Describe any observations relating to responses of candidates: e.g. positive, negative, 
outstanding etc. 
Candidates loved Buthelezi’s plastic painting, but they went on about it for too long, rather than 
discussing how the materials relate to the subject and context, and comparing it to other obvious 
styles, like Impressionism, Pointillism or Futurism. Dissolving of light also never occurred to them. 
5. Any other comments useful to teachers, subject advisors 
Candidates need more background information to support their general knowledge of art as a 
whole so that they are able to respond to any kind of artwork.  More workshops and cluster 
meetings drawing from the expertise of experienced teaches who have consistently performed 
well. From Grade 10 onwards, teachers must equip candidates to respond to images seen for the 
first time.  Pupils need to build up confidence in their analytical skills and need to be able to 
articulate comfortably in the ‘language of visual arts’. 
QUESTION 5 

 1.  General comment on the performance of candidates. Was the question well answered or 
poorly answered?   
Although the sample of scripts marked averaged of 7 out of 20 for this question, on the whole it 
was well answered, although candidates did not always write enough. 
2. Why question was poorly answered: Also provide specific examples:  
Some candidates did not understand the difference between sculpture and painting.  
Candidates repeating information given in the question, e.g. the text box.  They also did not read 
the captions of Fig. 5c – most candidates referred to the artwork as a fallen hero, and not a 
monument. 



3. Provide suggestion for improvement in relation to the following :    
(i) Learning and teaching 
Teachers must teach painting and sculpture.  Basic sculpture terminology is needed, also an 
understanding that it is three-dimensional and can be walked around and touched, unlike a 
painting. 
(ii) Support 
Teachers could consult ‘Public statues, commemorative buildings and monuments’ by 
lbabhathane for information in the Western Cape on this topic. 
4. Describe any observations relating to responses of candidates: e.g. positive, negative, 
outstanding etc. 
Too much moral lecturing on the evil of apartheid and the heroes who ended it.  Candidates do 
not read the question properly.  In 5.2, candidates sometimes discuss buildings or artworks that 
were not relevant to the question.  Most candidates enjoyed this question as it was something 
they could relate to. 
5. Any other comments useful to teachers, subject advisors 
Teachers must take pupils on outings so that they can see the difference between a public 
artwork and an artwork in a gallery.  More workshops and cluster meetings drawing from the 
expertise of experienced teaches who have consistently performed well. From Grade 10 onwards, 
teachers must equip candidates to respond to images seen for the first time.  Pupils need to build 
up confidence in their analytical skills and need to be able to articulate comfortably in the 
‘language of visual arts’. 

 
QUESTION 6 

 1.  General comment on the performance of candidates. Was the question well answered or 
poorly answered?   
The question was answered quite well in general. 
2. Why question was poorly answered: Also provide specific examples: 
If 6.1 was poorly answered it was due to a lack of formal analysis skills and candidates not being 
used to comparing images.  If 6.2 was poorly answered it was because of candidates being 
confused about certain centres; they did not know which artist attended which centre, or basic 
information, such as which mediums were taught. 
3. Provide suggestion for improvement in relation to the following :    
(i) Learning and teaching 
Candidates should be taught the different stylistic elements of art-making, e.g. abstract, 
naturalism, figurative.  Also which artists attended which centres. 
(ii) Support 
Many teachers need more information on this section.  A compilation of standard information on 
the centres will be welcomed in many schools. 
4. Describe any observations relating to responses of candidates: e.g. positive, negative, 
outstanding etc.  
The stronger candidates were able to answer the question very well.  Some candidates lacked an 
understanding of the differences between centres, artists and artworks. 
5. Any other comments useful to teachers, subject advisors 
More workshops and cluster meetings drawing from the expertise of experienced teaches who 
have consistently performed well. From Grade 10 onwards, teachers must equip candidates to 
respond to images seen for the first time.  Pupils need to build up confidence in their analytical 
skills and need to be able to articulate comfortably in the ‘language of visual arts’. 
QUESTION 7 

 1.  General comment on the performance of candidates. Was the question well answered or 
poorly answered?   
7.2  was answered well, but 7.1 tended to overwhelm candidates. 
2. Why question was poorly answered: Also provide specific examples:  
In 7.1, answers were vague and unsubstantiated.  Answers not specific to images supplied. 
Candidates lacked terminology. 



3. Provide suggestion for improvement in relation to the following : 
(i) Learning and teaching 
Teachers need to build up terminology and let candidates practice responding to images seen 
for the first time. Avoid teaching inaccessible examples of art if pupils do not have a solid 
foundation.  Clarify distinction between mixed media and multi-media.  Teachers should expose 
candidates to a wider variety of artworks as expected in the guidelines.  Important is the teaching 
of styles such as Pop Art, Conceptual Art, etc. in Grade 11. 
(ii) Support 
4. Describe any observations relating to responses of candidates: e.g. positive, negative, 
outstanding etc. 
Many candidates felt they could relate to images and so answered the question, but did not 
understand the question.  Some pupils felt they could give any examples of art in 7.2. 
5. Any other comments useful to teachers, subject advisors 
More workshops and cluster meetings drawing from the expertise of experienced teaches who 
have consistently performed well. From Grade 10 onwards, teachers must equip candidates to 
respond to images seen for the first time.  Pupils need to build up confidence in their analytical 
skills and need to be able to articulate comfortably in the ‘language of visual arts’. 

 
QUESTION 8 

 1.  General comment on the performance of candidates. Was the question well answered or 
poorly answered?   
Most candidates fared better in this question than in previous years. 
2. Why question was poorly answered: Also provide specific examples: 
In 8.1 not everyone compared the works.  Many gave unnecessary moral judgments. 
3. Provide suggestion for improvement in relation to the following :    
(i) Learning and teaching 
Teachers can explore a wider range of spiritual artist, and not only religious artists. 
(ii) Support 
Maybe more information or a workshop is needed to clear up issues associate with this question. 
(iii) Setting of questions 
Much better than last year and more accessible images. “Possible interpretations” and “Possible 
spiritual meanings” were confusing as candidates did not understand the difference.  
4. Describe any observations relating to responses of candidates: e.g. positive, negative, 
outstanding etc. 
A very positive question – markers loved reading the answers.  Still, candidates did not focus on 
media and technique. 
5. Any other comments useful to teachers, subject advisors 
More workshops and cluster meetings drawing from the expertise of experienced teaches who 
have consistently performed well. From Grade 10 onwards, teachers must equip candidates to 
respond to images seen for the first time.  Pupils need to build up confidence in their analytical 
skills and need to be able to articulate comfortably in the ‘language of visual arts’. 
QUESTION 9 
 1.  General comment on the performance of candidates. Was the question well answered or 
poorly answered?   
Very well answered. Many candidates attempted this question. Even though it is often their last 
question, they managed to write quite a lot. 
2. Why question was poorly answered: Also provide specific examples: 
Works were often discussed too superficially and with very little insight. The second part was 
answered badly, where candidates did not have their own examples pertaining to gender issues.  
3. Provide suggestion for improvement in relation to the following :    
(i) Learning and teaching 
Teachers need to make sure that the candidates have a clear understanding of gender issues. 
Language skill associated with this topic needs to improve. 
(ii) Support 
More learning material. 



4. Describe any observations relating to responses of candidates: e.g  positive, negative, 
outstanding etc. 
Some outstanding answers. 
5. Any other comments useful to teachers, subject advisors 
More workshops and cluster meetings drawing from the expertise of experienced teaches who 
have consistently performed well. From Grade 10 onwards, teachers must equip candidates to 
respond to images seen for the first time.  Pupils need to build up confidence in their analytical 
skills and need to be able to articulate comfortably in the ‘language of visual arts’. 

 
QUESTION 10 

 1.  General comment on the performance of candidates. Was the question well answered or 
poorly answered?   
Not many candidates attempted this question. Some candidates knew very little about 
architecture and did not understand architectural terminology. 
2. Why question was poorly answered: Also provide specific examples:  
Candidates had not been taught the history behind architecture, so they did not know common 
terms in architecture. 
3. Provide suggestion for improvement in relation to the following : 
(i) Learning and teaching 
Teach from Modernism, Post-modernism, Late-Modernism and then look at Deconstructivism. The 
teachers must show candidates examples of actual buildings, where possible. 
(ii) Support 
Learning material on contemporary architects, both South African and international. 
4. Describe any observations relating to responses of candidates: e.g. positive, negative, 
outstanding etc.     
Most candidates were unable to describe architecture. 
5. Any other comments useful to teachers, subject advisors 
More workshops and cluster meetings drawing from the expertise of experienced teaches who 
have consistently performed well. From Grade 10 onwards, teachers must equip candidates to 
respond to images seen for the first time.  Pupils need to build up confidence in their analytical 
skills and need to be able to articulate comfortably in the ‘language of visual arts’. 

 


